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Matthew Arnold (1822-88) %% % 5 &1%
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B, NEVLHIEEDZNENEEZLLHT LT
BB FAe kT, Arnoldix% 5\ 5 FE T
BB IMBBLBLZLBR LT X » TV (“by
means of reading, observing, and thinking”)
culture IEEL X 5 & L Arnold ;b2 &
TAIES . LL, BEXbE EBLRE, JEL
R, —AOXERD | (“a notriously unsys-
tematic and unpretending writer”) &,
THERR L ALERC VT B RERED H RS OR b D ]
(*my confessed inexpertness in reasoning
and arguing”) LEH T3 L% H, Arnold D
B o TWnaZ LIEATL b B TIIR - Arnold
OIERRECE ET IR ENTLV L5 B LT
b, SErculture D ABEETFETHICED
BEVEBRLTEX V.

I. Arnold o=F

FWED Armnold ik 7 5 v AR ENRT, XV
F 4 RANTHEND Tinie, Oxford k2T o
EVF 4 SDIEARAL -7 L 5T, HRBES,
BISEIBETEL Thieb LW, £0K %,
HNERICIE A TV 2 ) —Th ot Lk, BBl
I HAEREBEAL LA ILNBLEL,
WOFOEC AT Y 2 ) =TI L T

5LEHERThbhr b, £DORED D&
5%, A b4y i [HCHE © {#79] (“Sink
in thyself."——Empedocles on. Etna’ 1. 146)
Th ot

FANSE D LT, Byron BHER. B 8
ol EbLT w5, Wordsworth o 7% &
AT E N fo ‘Memorial Verse' (1850) o HT
Wordsworth @ MB#EEI1 (“healing power™)
% Ex 00, Byron o lEZh | (“passion’™)
CHETNFEERL T B,

‘When Byron's eyes were shut in death,

We bow'd our head and held our breath.

He taught us little; but our soul

Had felt him like the thunder’s roll.

With shivering heart the strife we saw

Of passion with eternal law;

And yet with reverential awe

We watched the fount of fiery life

‘Which served for that Titanic strife.
(‘Memorial Verses' 1l. 6-14)

L%, Goethe o [HIpH| (“Goethe's sage
mind”) % b2 FCILE 1 7L Vo R Thomas
Arnold MFE % %% 5 Rugby School iw22 A%
Arnold 1%, & THh-b ) HFREFEFT oo
FeBEhitwe W HEHEHELeRbh, HH
RE%E L WETERN LS EEFRFITCTE o0
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BEELEX T(7—2 A FD) £VYF4 A Ak
7 Th Id o B L WRE TR, H2E
CETHIDDNELFETH - Too Y - HE
WicRZIFE L » < VIRWELG & O T v A%
Boled DB TH 7D EF Do

NEOXVF 4 RALABO ATV a) —, =

= VIREYOAE & BIEOERR & 5 TEMaL, ik

ST AR S Blhuin, Arnold ik IR A AFREE
(‘Switzerland) T T35 Marguerite &
WL BB T

Again I see my bliss at hand,

The town, the lake are here;

My Marguerite smiles upon the strand,
Unalter’'d with the year.

I know that graceful figure fair,

That cheek of languid hue;

I know that soft, enkerchief'd hair,

And those sweet eyes of blue.
(‘Meeting’ 11. 1-8)

J.D. Jump ¥, Marguerite W ER L TofhDFEd
EDT, BLOEXERD LI HEL T\ b,

She had blue eyes; soft ash~coloured hair;
a pale complexion; rounded cheeks; and a
mouth which readily assumed an arch
and mocking smile. She often wore a ker-
chief tied around her head. She moved
with a ‘pliant grace’ and spoke in a clear,

She was

buoyant, and musical voice.

French®.

Arnold B &¥ “Marguerite was imaginary.”
LEE L TnF 5 EH, Y Park HonanD D
Z2-¢, Marguerite (x Mary Claude &\v5 v
VVEERO 7V ARTHETH DT LR
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it wto £ Marguerite = & Mary Claude
~NOBWETZDT, TAL AFE X 7 005N
HEBHHRTWBR, T THRbRLTWADI,
B IAEE W5 L by, Marguerite % & 5%
2y, HEHEFR RIS & & 5 BRI 5 T
% Arnold D¥ETH %, L5 AL ‘Meeting’

V23T, Arnold ik Z 5 Hb ik B RV,

Again I spring to make my choice;

Again in tones of ire

I hear a God’s tremendous voice:

‘Be counsell’d, and retire.’
(‘Meeting’ 1. 9-12)

CArnold L UTi, BEO B ZIL L, #%
FHTHE LD L 5 I Marguerite (Mary
Claude) k& AERFET R IR In D » TeDd
HLARVe BIREETIE T 5ol biny ]

I too have felt the load I bore

. In a too strong emotion’s sway;
. 1 too have wished, no woman more,
This starting, feverish heart away.
(‘A. Farewell’ 11, 29-32)

#B, Marguerite (Mary Claude) 1318494
ERBCIhWEETFAZ Eind,

4 Amnold DELWORELETH B, 18504
RO L5 H,S o

My pent-up tears oppress my brain,
- My heart is swollen with love unsaid.
-Ah, let me weep, -and tell my pain,
-And on thy shoulder rest my head!

(*The River’ 11. 33-36)

Z 55 Arnold inh iR LAET D4 Criin v B
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DRDTNBDOIRKEN TR LED & Th 5o
1847ERIT L BE 5R Lansdowne ER OB L 7t -
TWiedd, TORATIEBEERE BT
Wi\ FETREBARE O P THEE] (School
Inspector) QT TH %, ISSLERTEL T 2
B IR 2 FRTD 188645 % T, 35EM T DBE B
BT EinBbo BEE] LW EFELORE %
8-C, 2% Frances Lucy Wightman & g%
L7cDiX18514E 6 A0 D & TH Do

FVF 4 ArkArT5val)—, Byron 33
%0E &4 Thomas DFETICE » T-ARYEK,
Mary Claude ~OB UL \EEEL ¥ X D 5
Frances Lucy Wightman ~D &, £5\4 5
XELFRTEER DT, Arnoldik & &
T& oo TORIRTLISEIE &\ 5 443 Arnold k@
Lo TREBBERAL LS TFETH B, £DI1851
FE 2 e © 2 Arnold o 5 5 ‘Dover
Beach’ Th 5o FIENDOEFCHSTRERAN O B
W ER, FIEECHEEREERT, ATLR
iR SR RERCPRD TR T 5,

I. ‘Dover Beach’

The sea is calm to-night.

The tide is full, the moon lies fair

Upon the straits;on the French coast the
light

Gleams and is gone; the cliffs of England
stand,

Glimmering and vast, out in the tranquil
bay.

Come to the window, sweet is the night-
air! . L 1-6)

Mo 7odg), RIS, Mg Rl MEk
75 VADYH] FLT MEbenimEwhll £<h
W, ThBEL oM T, HHRE D ERBFEILML
ChHBEV, £DE, BFEETW, XL, “sea”,

“calm”, “moon”, “gleams”, “sweet’ & R&F

ENER- T, TOFOFHEEZ—BRE &R
BT\ 5.18514E 6 A10HICEEIE L 7= Arnold i,
DA 0 T4 & %3 Frances Lucy % £ » T
Dover #Efh i “Come to the window, sweet
is the night-airl” &\~5 EADIEOIE, HE
DEWHRECHE L, LAL, IichbDERCHE
WTELWOR, BITBBROBEOEFT S kit h
W, MNEDOELLETHI . BORENLETS
PHELNTL B MIEDIELZO A (“the
eternal note of sadness”) #FE& & L T &
L\, & Arnold i3FE5 .

Only, from the long line of spray

Where the sea meets the moon-blanched
land,

Listen! you hear the grating roar

Of pebbles which the waves draw back,
and fling,

At their return, up the high strand,

Begin, and cease, and then again begin,

With tremulous cadance slow, and bring

The eternal note of sadness in, (I1. 7-14)

FFHLEE, TLTEWTL, NEDE LTy
Fd [HE - Tiedh, ¥ihE » Tl (“Begin,
and cease, and then again begin”) BETULH
o —REMEEERZENI T E R W 0—
7, EoBE & Ly NAOREEEIYE
5T, BRAZETHB, LLT, BRI n i
DY R 2B L 5D % 2o IinlEfk | (“tremulous
cadance slow”) & \~35 ZHORICIGL T L o

LinL, ZOREEEEARL 2 IR kD T b,
# 1 WMok E(“the eternal note of sadness”)
LY EE V. T ETHATL 5, “The
sea is calm to-night."Cif¥ - 7= BENER
23, “Only” = “Listen!” &5 2B CHEE D
HFRCEL D, WonMIch, fEED Mhofg) ~
LBIEFDCERTWAL LIS S { o Arnold
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HEELT WS TNE O & L & (“the grating
roar of pebbles”) 3B 75 HRWETIL i <
T, ADLDELEHR, AEA, Al o&L
ZELFTDR 1R,

o [AEDOIEL HZDFE~] 1% Arnold &R
FOSBELT U B D Tk, Sophocles 23430 T
== P THER LTS ZhERATTH - o

Sophocles long ago

Heard it on the Ageean, and it brought

Into his mind the turbid ebb and flow

Of human misery; we

Find also in the sound a thought,

Hearing it by this distant northern sea.
(11. 15-20)

Sophocles #E[H Lic b o A% ED &, EHod

THEEWCESRITFITLS 7t & » o Oedipus
DFERZS Arnold ONEE I THIDIED 5 b,
TABo#ER oW CoRARREO T (“the
turbid ebb and flow / Of human misery”)
L5 EHEIIE, Oedipus DERMERS 2 CHE -
T@<{ Thebes DED A 2 OHBERH L LN TE
%o

B4-& A TR % Sophoclés © iz § R 7
Arnold v¥, £ 3ETIXTOOMERE T %,

The sea of Faith
Was once, too, at the full, and round
earth’s shore
Lay like the folds of a bright girdle
furled.
But now I only hear
Its melancholy, long, withdrawing roar,
- Retreating, to the breath
- Of the night-wind, down the vast edges
drear .
“And naked shingles of the world.
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#4458 (1989)
(L 21-28)

F&EoW] WHETh B, ThERAfF, »o
T MEMOYE] HHIR ORI« Ll
Twice LL, 420 [EMO%E] 1k, B
DOFE L e, BTLinWBEETchs, E

ROREO, B\, BIE B0 578 b | (“its melan-

choly, long, withdrawing roar™) %3 ['[\T
@< J (“retreating”)o fic, Fhrk MMMEDEL
Bl Wb TAEALDOLDELA] AL T
B, oo “roar” ik, TEM0¥E] 2E Y LT
WA, THRO5DHE DL nBEEH T
BoTL By L, “melancholy”, “long” &
HRFY Eh, “withdrawing”, “retreating” &
ABKEL TWaEHRK, FA% Armold DEsTh
DL R 5o '
SEOWIRSLT, WP, AOWITE
e L TRRCERS b OIA—27tv,
LEDTHEL, “AOBKETRBETHS ),
& Arnold 1zEE 5 o

Ah, love, let us de true

To one another! for the world, which
seems

To lie before us like a land of dreams,

So various, so beautiful, so new,

Hath really neither joy, nor love, nor
light,

Nor certitude, nor peace, nor help for
pain;

And we are here as on a darkling plain

Swept with confused alarms of struggle
and flight,

Where ignorant armies clash by night.

(1L, 29-37)

COH4LEITITBEARER b 5, — 20X
‘Dover Beach’ 0B EE R Hichindsd & & TH
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%o Arnold #% Frances Lucy Wightman & #&
BLIDIL 185146 5 10 H T H %, Kenneth
Allot %, Arnold D&&EZTHOMEEN », 6 8
23~25H 1z Dover ~H2s 1F 7z, & HEWI L T\
%8, E.K.Chambers I, MEOKS5RE» H
6 AIBEMBRIE oTe s ERBAL, 6 B -
TaCE»hES S, LHERILTWE 9, B
DOREERERTHRS &, ‘Dover Beach’ 1118514E
6 ATADFLRD ONRBIEEL W EBbh 510,
L, 37704 Dover TE» Iz R T
Tiee 81 AL 1—14), # 28 (1. 15—20)
1% Empedocles ico\WT D 2 = DEBIE ) h T
#Y, #3%E(L 21-28) LIF k% 0D JIALRTIC
“...of the world. Ah love &c. " L& EEX X
TWwBEAEE LT, Paul F. Baum %, #38&
(11. 21-28) ¥ E@MO20fTEFZED 9T L D D
¥FLLTErh W, & T 5, Tinker &
Lowry i%, #4EXECEIRLTWT, £l~
3BT FOMBECTH 51D, L F 5, Kenneth
Allot iZ " oD WHEMRRTW, £0—2 ik, &
LEITTCEBNTH-T, T0H, F1~3H
% Dover CEHWebT5LDT, $5—2 L&
4 ¥% Dover tE¥, Londoniclf- - Bt I
B1~3EY o0 Mt THL0THB, HhE
DELHFIFORE, LU TEER DS E-bh
58, WIERi LA, “Ah, love, let us be true”
THREDE LERRED - C, TORKELEY
CEPTID OREE, H5WITBERELLT
B 1~ 3ENEIr NI LIXHALNTH B, BE
BREODWTEZhL BWIRLT, KBS 5.
“neither--nor-" "G\ WiR\WF LEE B ©
1, Wordsworth o ‘Tintern Abbey < ‘Im-
mortality Ode’ iwd BB h 5 L, Victoria BiDEF
TS ETRIUE, HEVEETARMLR
Vo LA, Arnold oYX, A XV A% M-
BRAFDEF S o WEBOBE L LbirTwn
BEO03fTEd D, £FEL V. TRk Thu-
cydides o History of Peloponnesian War vii

ch. 44 w3k 3% &\ 5 o Arnold oK A Clough
DFFC D Z DENCOWTDOERMH b, Arnold
Tk iR 5 5 7 Newman O 38D i
EBELTWBEWSW, Link &, THH] (night
battle) © 4 2 2k Arnold OHTHin b i T
DHDIE 5T bBEZ TS D,

ZO 3 TEDWTHFHEOAhd LZ AL
<, Paul F, Baum ik = Wl Lo dkiis & L
TRDESEE D,

In the last three lines he brought in a
new image, apparently to intensify the
dark picture of human misery but confus-
ing and inappropriate because, as everyone
feels, it shifts our interest and attention
from the sea imagery, which has been
dominant hitherto, to one of “a darkling
plain, Where ignorant armies clash by
night.” This is the one structural blemish

of the poem1s,

LaL, RO X5 EHBRT 5T LIRS
5o BRBTORE &R, TEMORE] 115 & H
ThHbBo BIEWE TR EITRIRE Lo
(*vast edges drear”) *I—EOWFII (“naked
singles of the world”) #ZBL Tk, T <,
FlEEOD Ld 5 WOKITIR V. BB DIXHE
ELIWFIDIER DIEGE Enh, WEIch%
STWDA A DX, BTEFTTCREL TS, &
ELTHRILESRESL S EMN] R - FEN
[FRE2 ) OB | (“a darkling plain') k(b3
DEFENBE W& B3, biro b
BRBD e BB, BOA A OHLEDA
AUVREBRLEZ EIBEDHELTE, $5—D2
BOA AN, Xo& DV EFES TS, AXOT
TOLED LSO DA, “neither joy, nor
love, nor light, /Nor certitude, nor peace,
nor help for pain” & HEFEEELER TH S
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L, B A E X Armold oI W2 X5,

BENLERA, TR LEEN BOA4 2D
DPOEDA A CANLWBEEDH LT, LA,
BHEREL L TCOBRMESHRE LOF| & @n%
BEREL T B O TR WD —RPHEL T
B R ABRBED 3771 Arnold © KE N b
5, EFEF LI\ 18BIFEE WLIE, Beblon
b EFRRL O BT EBESN A ¥ ) A CHrhIcE
Thbdo EXEMDHD TICIRE & BRBTIAM 5
AFVARD - T, LOBEHED RINEE» T
Bhiovs Arnold o 0ER, & @ ‘Dover Beach’
IR LS IR TH 2 E B 5, S oFFrix
Arnold DR RBLHPWETH 5o LT TR,
PEFER Arnold L oW TE L TEE -\,

M. Criticism

- “The Function of Criticism at the Present
Time oW TEE 5 Arnold ED Rtz =20
REHRD D 5o £ O—D1%, HAFEHITAIELD
THRIECABEST Db & EiXHENER, HFFETE
EREDOBEORERI WS 5 T5T8HThH b,

The critical power is of lower rank than
the creative--.. But it is undeniable, also,
that men may have the sense of exercising

this free creative activity in other ways

‘than in producing great works of literature _

orart; if it werenot so, all buta very few
men would be shut out from the true
" happiness of all men. They may have it in
- well-doing, they may have it in learning,

they may have it even in criticising1®,

ZORELUTR MEORF OAFIRE LR
BTH-T, FWRRRE T W) L33%%2T
BBo ' ' o ’
" The grand work of literary genius is a

188

work of synthesis and exposition, not of
analysis and discovery; its gift lies in the
faculty of being happily inspired by a
certain intellectual and spiritual atmos-
phere, by a certain order of ideas, -
when it finds itself in them; of dealing
divinely with these ideas, presenting
them in the most effective and attrac-
tilve combinations, —making beautifu

works with them, in short 10

P 5 —oik TERXREREEL T D
1%, AOBEBRODERFERCE S LEX b
51 ETBELTHDBo

- For the creation of a master-work of
literature two powers must concur, the
. power of the man and the power of the
moment, and the man is not enough
without the moment; the creative power
has, for its happy exercise, appointed
elements, and those elements are not in

~ its own control. 18

T, TH5\WHKEIRESE 2T “The Func-
tion of Criticism at the Present Time' %%
ZTHDE, ZoDBRRTEETLZ LR TE
Ao —2ik “the Function of Criticism” i 2
WTO Afnold & B2 HTC, $5— 2k “at
the Present Time” i+ 5 HETH 5o

““At the Psesent Time” J 5 W ITFER & RS
& OBIRICOWTIR T 5 BT B, Arnold o
2B BAUE, TADDL & TRRo 7 & 2856
CFEAE Lo et Sophocles 23 ERE L 7= B &
Y 7 & Shakespeare O =Y V<A TH 5o
WAL b BYCBEL I ATEARCD, ZFRT
LWEEREEETREL T, &8 Do

ZoBR, TADHL & -tend, RROoD]
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OIds - b e LT, 19153470 o IUettfn,
HPEr=VIROBREET 5, & b b,
Byron, Shelley % 1T Wordsworh o 4% 215
T, =FAF - HEENCS BSHH T,
PR DO R TRITBL DR Hote, EFHo =
DA B - T & B R0 BEER ) £
DOEREF, % BWik Goethe It g S h s #ik
RFEMBRINL TR TH %,

ZLTC="2Hk, Arnold D& T5 19#i3
HT, TADH] b TRRO ] itk &
BET B, TADN] @owTnziE, AL L
TAZ— b Lt oAmold B, ®&ihb &
AleB T EREEL, HDWITRERS R LR
Hholel, Va2 ) 7EIRNET S Tennyson
LT, Browning e LCd, L E, K
Rl 5L 542 DI 5RO AW TR,

MO ] w2 WTix, 4V 2ADJEEEMT,
g—ry AEEIDBERRATSZ EXTHET
HBECEPhLT, 4F V) A A TEROE
#7190 | (“political animal”) ¢, EPErE X %
E <2 (“Practice is everything, a free play
of the mind is nothing. ™) 23, HEE %
FIRBAFECHEL CL % 5 AT H 5.
Arnold ofE» B RIE, Y4 27 P Y THIEIIA
A, SHERT, EREORRIE S0 TH B,
CHWHRROHT, ZTRTLWEBEEHaT
T KRB DI SLEL S ©, £ hitcriticism
BRI, & Arnold 1IXFRT %,

X TR, B oW A “the Function of Criti-
cism” Im oW THE L T X 5, criticism o gl
oW T Amold DF - Tnwbs T &%, FALLT
WRO=EDOIREEL TR E e ¥ THE—THFE
DEAK, BTITHEFOEEME, U TE=IHFED
BRO=2TH %0

1) #EFEDEA
Arnold »% “The Function of Criticism "at
the Present Time’ % &\ /=Bh#% ‘On Trans-

lating Homer' (1861) et % K ir 21 C
Wb, Homer OFFRBOHICE WX E B
BIA LT, Criticism X1k Ma&eARE R NT
BHEMEELCRBEI]| LF-Tnwb, “To see
the object as in itself it really is” L35
FE1x Pater 7% Renaissance DR H 3 %5 &
BRI - IEHEDTH Y, $EFEEK Arnold o
ARHRDERLE L T,

I said: “Of the literature of France and
Germany, as of the intellect of Europe
in general, the main effort, for now many
years, has been a critical effort; the en-
deavour, in all branches of knowledge,
theology, philsophy, history, art, science,
to see the object as in itself it really 1is.” 1
added, that owing to the operation in
English literature of certain causes, “al-
most the last thing for which one would
come to English literature is just that
very thing which now Europe most de-
sires, —ocriticism. '22) (italics mine)

¥, B 7o fEAT Ok TREF &) (“disinter-
estedness”) &%, EFIrbIiTEBRETEEZ &
(“keeping aloof’™) %M T %,

The rule may be summed up in one word,
—disinterestedness. And how is criticism to
show disinterestedness? By keeping aloof
from what is called “the practical view
of things;” by resolutely following the
law of its own nature, which is to be a
free play of the mind on all subjects
which it touches. By steadily refusing to
lend itself to any of those ulterior, politi-

cal, practical considerations about ideas?®.
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“Disinterestedness” % “aloofness” IL@B U A S
i, TCRISEEDFE O e Preface?dn
G, Empedocles Di{F ) ¥ 7 EBEMREH ML
B L ¢ “disinterested objectivity” o BhE#:%
BELTWD LT AE, TOWEN R B h %,

A & bbhd, WgrZEmciET»
r & ] ——c it Arnold DE5 PFEOFELR ]
THBo (BHBEBREFRRDC &2, HBRHIX
TAETHBC L1, HOHCLEONTH B,
LvL, b EWvoT, YWEYFEBRCHR
LTy, WS RIS Fue &7, B
DZREBEIT—DO L, W BBA TS,
NEXHOPHLOEHL, THERR ) EEN &
DX X5 EBITTB LR To & 2 FIEThh
BT ETH-Th, OLETED W) RBETE
THLETHB, Artold Du 5 THEED HAk |
EEALSDCEMLTHRE L, ChidfTdre
HFRLT R - et LTINS g5,
THDONERBID 5 55095 HFCLT, ¥
TERETARER THSEEPERBCE W THENE
ERRBHC &1, LEBELTOWLOTIRRLE
5 5 i '

2) #HFpoERE o o
SR, BERTLEFNE T b LB L -
LDILEDNWTD Arnold D RfERZ B X 5, ©
NHELFEARBET, lcofcabh, 25
DNTWBRFEO L OEMB T L] (“to know the
best that is known and thought in the
world”)' £ LT [EORFEO SO | BT T H
Birdse ERFLBo

.. It obeys an instinct prompting it to try
. to know the best that is known and thought
. .2n the world, irrespectively of practice,
- " politics, and everything of the kind; and
.10 valiue knowledge and thought as they
approach this best, without the intrusion

190

of any other considerations whatever, 23

(italics mine)

FreoEORED S O | IXHENCKETH B, L
nL, BERCMERLTWADHN, & TEE
T i, “The Study of Poetry’ (1880)
ZERTHE, Wb AMEeH |(“touchstone™).
& LT Homer, Dante, Shakespeare, Milton2ze
FRALT WS, ¥ “Wordsworth' (1879) o
A CIT3E s |, Shakespeare, Milton iz o
*MEFEE LT Wordsworth % i3 T W %o
LML, 2—ry AXEOFTOMESTERS
&, Wordsworth @ kicix, Dante, Shakes-
peare, Molidre, Milton, Goethe2 i< 5, B
LEofEgE Sophocles 2Nz 5 & 3 hig,
Homer, Sophocles, Dante, Shakespeare,
Moliére, Milton, Goethe, Wordsworth &\
TRz B2, Arnold D5 [ oD EE O
B0 KEMBTHLEEZTOWIESL S, ThbHD
fEF% THFEOREME| L1, 5L EDIERK
LOREE [ReR] tLThoffmo B LEL
FRIRL COIFE X\wo L 1ein 5, Arnold ikME&
&R OBFHERCOVWTKRD X5 EE - Tbo

Indeed there can be no more useful help
~ for discovering what poetry belongs to
the class of the truly excellent, and can
therefore do us most good, than to have
. always in one’s mind lines and expressions
of the greatmasters, and to apply them

" as a touchstone to other poetry. 28

FLC, TREF] B0 IREF], £14 vV ¥
Fo F4 ¥k, Ernwin b b5E4 7 Dante ©
UD—F712, LB ->T2EBIBALT WS,

. “In la sua volontade & nostra pace. "'29)

(="In. His will is our peace,”)
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—Paradiso, iii. 85

3) #FDO K
XTEBIC, @D OFFHDOWTHIT
B D, BLIXMET, BEORERYEDZT L
CXoThkERBROEMEHEOF & & & C
L, 5350 LI X o CAIE Lo BRI 7 K
Ra B &\, & Arnold 1XEES o

It tends, at last, to make an intellectual
situation of which the creative power can
profitably avail itself. It tends to establish
an order of ideas, if not absolutely true,
yet true by comparison with that which
it displaces; to make the best ideas pre-
vail, Presently these new ideas reach
society, the touch of truth is the touch
of life, and there is a stir and growth
everywhere; out of this stir and growth

come the ereative epochs of literature. 30

Ll “the Function of Criticism” &5 &
WKL T, Arnold ©F 5 criticism & X \»
e L OPEPDTE foo FAREERK X, [T
D=y w4 OEHPEST TRl oBFEL
ALNE L REdBo TibbieR, HFFEW
2T SWBIERD B ERBLHITT, TOffE
SR RS b D EIRT WS, BLANE
HBIEI B » THEEL, BIfEOEM Lin 5
HOSREE & & BARRY R &R0 b T THtERE
DEEMR T — /7 M VEERLAD] LFHHLT
Wao

FEEDBNC % " HERAE ML ] L5 2 % Arnold
ik, HoEE TWARRNBERENLHL T,
R & R REEBROBR LB TWEZ &
T TR R TE e b, & Armold if#ic
o T\Be [FAOXEEE TS criticism ik F Y
ARG EHBCANICE D TR, -8y 2

EENEE - BN BiE: —or 3 B4
DL ko

The criticism T am really concerned with,
—the criticism which alone can much help
for the future, the criticism which, through
Europe, is at the present day meant, when
so much stress is laid on the importance
of criticism and the critical spirit, —is a
criticism which regards Europe as being,

for intellectual and spiritual purposes, one
great confederation, bound to a joint action

and working to a common result. 3

IV. Culture

‘Dover Beach’ (1851)% % ¥, ‘The Function
of Criticism at the Present Time’ (1864) %
oo Amnold ik M4 oRERIL T D E E T
O] LW EREERSE» 5 e £ © Arnold
2%, BOOBLEBCXEoSEEEDTHL T
L1, BATHETH »Too X LD criticism 235
DTHS T culture DEF L WS BR Lo TE
BLTL 3D BBRM LRI TH » o Arnold
B & criticism # &L TH&kD X 5 TEHL T
5o

the idea of a disinterested endeavour to
learn and propagate the best that is known
and thought in the world, and thus to es-
tablish a current of fresh and true ideas, 3

(itaics mine)

CCTEBELTEE WO TMasz &1 (“to
learn”) 723 Cinl, ME» B = & | (“to propa-
gate™) b WENRBINT VB E WD A TH B,
M5 &1 EHDHERTIUROEETH b,
Amold & o Tk, TrLA [EDBE L] D F
CHERD T, EEZDHFBREL S L
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Vo CDT EREFIE T, culture ovT
DEHEHBELTH IS, ’

The whole scope of the essay is to recom-
mend culture as the great help out of our
‘present difficulties; culture being a pur-
" suit of our total perfetion by means of
getting to know, on all the matters which

" most concern us, the best which has beern -

thought and said in the world; and through
“this knowledge, turning @ stream of fresh

and free thought upon our stock ‘notions

and habits, which we now follow staunch-

ly but mechanically, vainly imagining

that there is a virtue in following them

staunchly which makes up for the mis-
" chief of following them mechanically.

This, and this alone, is the scope of the
" following essay. 39 (italics mine)
Chx B, criticism G\»5 “the best that
is kwown and thought in the world” 2%
culture i3 “the best which has been
thought and and said in the world” * 5
RBRwHEL B, “a current of fresh and true
ideas”“a stream of fresh and free thought”
CEERZDNTWHIETE LWL WS Z &b
MBHo UMD T Lipih, culture i &\ T %
Msz&] & TRDBHT E] ORFEHHLT
WHZ ERELNLE Ve & 5 BT B L,
Arnold m~5 culture &k B BV 5 oriti-
cism OEAE, HE—BICHA LIS TS b
CERBELNTH B,

culture &35 BHETANRE (L% shed] &
W5 BBECH - 7%, Wordsworth 73 The Prel-
ude (1805) O HC IXHOMM A—H] iR
BRCHE - TLISE, o Wordsworth fy 23 B
ZERATL T\ 1o, T % & B % T, Arnold
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1t culture O ARAIE L BAELL, LELF)
Th B, culture it TEARZE] 213 <

FE&pb] EWH5AE BB ERUD LD
BT B, :

. Culture is then properly described not as
having its origin in curiosity, butas having
its origin in the love of perfétion; it is
a study of perfection. It moves by the
force, not merely or primarily of the

“scientific passion for pure knowldge, but
also of the moral and social passion for
doing good. As, in the first view of it
we.took for its worty motto Montesquieu’s
words; “To render an intelligent being
yet more intelligent!” so, in the second
view of it, there is no better motto which
it can have than these words of Bishop
Wilson: “To make reason and the will of

God- prevail1se

CO5WHIRTAF) 20 BREY B 5% & &,
Arnold Wix BB DR b i\ LR D TH B,
EFLVDOLZwRELTY, TBREMN & %
Ao Twabo BFRECIRSES Bl b B
EHT, ELTRARD, ARY, g0EL, B
BT Elnv, REFAG I 2 0®ERL T
Tnigls, EEVWE%. 0ED, ZToL DY
BEERLZ iR L, TheBarBikinE#E L
X533 LinnA ¥y 208 R, Arnold 1%
BA 7 b Did,

Faith in machinery is, I said, our besetting
danger; often in machinery most absurdly
disproportoned to the end which this
machinery, if it is to do any good at all,
is to serve; but always in machinery, as
if it had a value in and for itself. What
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is freedom but machinery? what is popu-

lation but machinery? what is coal but
' .machinery? what are railroads but ma-

chinery? what is wealth but machinery?
what is wealth but machinery? what are,
even, religious organisations but machin-
ery? Now almost every voice in England
is accustomed to speak of these things as
if they were precious ends in themselves,
and therefore had some of the charac-
ters of perfection indisputably joined to
them. 89 (italics mine)
55 THEERE] 1k Gladstone 2320 TO
¢ “How necessary is the present great
movement towards wealth and industrialism,
in order to lay broad foundations of mate-
rial well-being, for the society of the fu-
ture. 807 LEE{ X OPEEFTCLILEL T W
5L, Brights? “See what you have done!3”
EFESTC, BT - $0E - THEOBEREAFVAD
BASELELDBMEDIBEL TWB,

B R TEREW] &, A EhRERLE
Eiebinve BREBLT, #Rorict R
BT EDTEDNEELRITFIIIL LI £D
Jeddiz Arnold 13 culture 8l %, ThEED X
5 L35,

BbHYIC

LEE b e ‘The Function of Criticism
at the Present Time' (18644F111 iz National
Reiriw iz d ©) whiros & 3 » AT,
Arnold ¥ ‘The Literary Influence of Acad-
emies’ & EE\T Gornhill Magazine o559 T\»
Bo FOHIED culture &\ 5 BIEL I T U
BH, EFREFLEANBZELERT S culture 1z
BE-T\who

Every one amongst us with any turn for
literature will do well to remember to
what shortcomings and excesses, which
such an academy tends to correct, we
are liable; and the more liable, of course,
for not having it, He will do well con-
stantly to try himself in respect of these,
steadily to widen his culture, severely to

check in himself the provincial spirit. )

‘The Function of Criticism at the Present
Time’ ¢ criticism O BE% BB S 1 =
B, XHHFOZF A& ERE LT,
Culture and Anarchy D% BE Lz &%, T
TRRTERERYTH B LOFRERT SO
TR B & & LT, &Eix ‘Dover Beach’'
ZIRE » 7 Arnold B sE 23, criticism o
Baw AL LT, culture ¥ CED LR T L
STOBRBERPEBELCLIAT-EHY LT
<o
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