Othello/Ngy—VE2A X LT cause D EEE|—

F R OIE

Othello % i\ TIRER R &\ X HEHERIC
RRDOBEDENRE WX 5720, ZOBIDHER
DEXED E LTI ERIhHTHO—DIL,
B UEEDE I Othello WEE Unati b 1o it 3
B, \WhdpB Tt is the cause’ speech ThH 5,
CDLIEDIDONTL, SBRDECOLSPHEI
TCWBR, o) LHEELT, ‘cause’ L
5EEL, TOEREEDF -V - FDO—D2THD
LELZDE, TOEEENRL Y BLEMRTES &
Bbhd, SHEELECOFERY M7 A
TEBEEORETLH B EBbhb0iEn, Fi
DLV King Lear WV % cause 7o\ Tl
BT &3k B 2, Othello ITo\WTh F 2 T
RIS EVHDORERED BN TH S,

1
*3, cause DERRETFENTH E i3, YE:D
BHELSHEDERDHENINL 5 THB,0ED
CriE, Bl TERE BER)] ‘cause
and effect’ LW 5 BEDEH - TED, H
REZWieERTO [FHE] E\vwi b, RFETIL
CRICEEEINI 5N, —BATCEbs L
LCRAThE, 2 3%%, ‘that which moves
a person to action; reason, motive’ (OED,
1.2) kind, ANEOTEIO B, TREL

Moo, MEE) <hbh, FxiE Jago OFE
Emilia #5 ‘They are not ever jealous for the
cause’ (3.4.154)8 L oibh, RUL flifaisk
LEO%®EhhT Youve little cause to say
$0.7(2.1.107) & HFTHHH-AD cause (L Z T
Hicbo 883 OEFHIL, ‘the object of action;

B

purpose, end’ (OED) ¢, #ixzif ‘to fight for
a good/worthless cause’ &\~3 BUTHW 2 %
BEhcbo TOHE, BREVHIEHERESET,
BERREhAERE b - THE LT EE L DR,
HABCTE LW MR M0 TER] Wiz
EDRERICIES 50 THIXT VAT TVADNS
FTEMEL TEERE] GEE TV 5 final cause)+
AT 5o B4 DRERIBME L £ O Kl
WicEkRTo (BERIOHEE Th Zh )
Bl b Lk IERESha~NE) BREE]
(case), BIELCH 5 OEHL LTCIFHFRINTFL
= | (a matter of litigation) 235k %, Zhixd
3L LEBNERLOE6FEEL LT [RIEl M(z0)
i};_] F(Ho—){E| (a matter [of concern],
LWV o RERE L %o
Alexander Schmidt 1%, Iago @5 (55
B3 | ¢ ‘But sith I am entered in this
cause so far (8.3.412) &L mEHMHLLTEH>D
H IO 6 BCHLTHAL LTET TS5,
Whice X, EAfr TEE wBbas
ERSInB . PLIEENRZEE > TAB IR
&, ZHEBLERERRFC IR0,
I ERBESNTHESREACERTD [REL
Thbo LHLEDAMBLAEL R T &,
i zae®s Nebhl 3B ofe, Wi, &
WHZERRBNS Lite BB\, BRZ
BT DIRRAZPE Y Tlkinl, ZEBLXC
D “EOLB” THHEM, TOZADETS
HFADOFIRMIBO D, EhE ol RFELD]
REBHINDE SN BB W, BHE
felin -, JHD MEva) i snd L
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BEEREHASRE #4659 (1991

e RS LRBERLZWWIERS, Th
BABCBELS b0 THBRD, Lo IXETER
HFBNEL, BT L EBRMECHESERD 5
TR\ £ Db cause DEBRD 435D
HETLBDTHS 5o B hiE, Thdd
T DR R I RO R EIEL TS &
LR Bo DT D Othello L\ 5 FERIC I\
T ED X 5 In BN ERR Y F o T B2, LT
RN TIRCE 2 70755 bERERED T\

2

Tago it il ‘the motive-hunting of mo-
tiveless malignity’ W52 —1 ) » POFEE
PECERE o TEREND 5 5, Bk

BidamMb, SATx, TEHE <k,
Tago DB T B LB LAKHER L » TH
BRCEE L E L B BRE—BTHS 5 T
bbb, BHOXEFE D EH» h, BIE (leu-
tenant) 1 Cassio 23EH ez & ¢ Othello
#R%, Cassio PR L TB, 0 F 7 O-
thello % Cassio M 403 Emilia s BUic &
FoTHD, HELETRIRBENWEIELT
Who EiclA L &hp Cinthio oipEE & W
BRI D %28, Desdemona W EEET 5 &
BoLibBOT, TOEHR)H $ Othello 2t @
WEWEIDITTHBE, THLTHBLE, lagod
Whpn (Bl 7t 01, BT %4 ‘cause’
D 2 YT B DG, cause FEWHE T
ELTRIEL D5 THDo HFE Tago 1% Othello
TR B RBOPEN T L& cause LS ERES
T, % i¥ ‘My cause is hearted : thine hath
no less reason.’ (1.3.850-351) & Roderigo

CEETo

lago o ‘cause’ wOHEENL, B O D E W B
cause MEH & UTRMOKMO oV, FEECS
FERRERTH S EROIE - Tk Eed
Bo BIXWEL1FE3HOME T, 3 & Othello 23
BLIEWS 588 H 5T, KY»hE 5 hios
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B3,

Yet I, for mere suspicion in that kind,
Will do as if for surety. (IL 371-372)

LEY, FLT2ELIBICAD &, TORNTH
THRBDOES ML 78T,

For that I do suspect the lusty Moor

Hath leaped into my seat, the thought
whereof

Doth like a poisonous mineral gnaw my
inwards ;

And nothing can or shall content my soul

Till T am evened with him, wife for wife;

(1. 276-280)

LELAREDES, TLTIDRHETT, 20
Tl e X AA TR D Lo Tnie Cassio T2
W, WAEIhOFA ¥ vy 7ELESTDLL
v+ (For I fear Cassio with my night-cap
too—) (283fF) LEWHT, =z T/l Cassio
BEHOELELWA D EEHSTTHOI, »
BT T X 5C, BEM MERR]
B —EHDEV0ITHLTL 5o LML, ®
13y Tago BN E GO TR, BIREh
NERELTWB EWITEY, TOBEIEK
£ DR CER AL - BEIEL THED L5
ETHDB 5. S IETL I X Cassio 28
FCEED LRI In o THER

He hath a daily beauty in his life
That makes me ugly ; (11.19-20)

&, 3 %% Cassio REH E - TEBIT EER
BRUXRHFETHAHC LEHFEL, Cassio %

BT RE B WEIHE R T 5o
&m%ﬁmaﬁ%owtm<c&mowf



Othello /Ng—VFA S iz cause DFER—

"Tis here, but vet confused ;
Knavery’s plain face is never seen

till used. (2.1.292-293)

EBZEEERDLEOFEFHDL L HONENR, B
o cause FWLWbIE M LESTTRELT, H
DEEFWE»ED X 5 UTHER D LT
{o Tago XFBFIOBET, B 5 inhudBEm e
BEELS ST, BORIIADEDLZRALRTLE
WM B » T ‘oft my jealousy,/Shapes faults
that are not’ (3.3.148-149; A %V » 7 &KX
) LE 50N, Tago © cause 1k ¥ S 1©
‘shaped’ causes Ryic@ & 2L, PR E LT
LCHEEOFH improvise’ LTWwWL &5 E
SEREEIEL TN BDTH B,

Othello X h4eiz, Jago WX\ X 518D h
T\ % Roderigo ©#4, Desdemona =X 3
BERWEETACIIELTEET LT Cassio &
BRI Ukisb s Tago 22bEbh, £0OE
Hi ‘a necessity’ (4. 2. 231), ‘satisfying reasons’
(.19 530%, Euadbhicz &itins
TWb, Tago BRESFH/BLAIrREL LR S
TRV DR, Sigd &P cause X% TT
LIELR I EIERED T,

3
B x0T, Othello wiFM3~< < Tago
1%, Roderigo & —#% 1 Desdemona @ 4 #H

Brabantio @4 &2 fT &, ROBIELE 41 5.

B B 5T L Brabantio 1%, #7L% b
= ERORBERIE CIRE RES I S hie It & B ~
‘Mine’s not an idle cause.” (1.2.95) & & -
T DB EFLICET O %, 2L TE & T
Othello 23R FEATCTo & b Licic HhR\ &
X Bo WEBE WD bhie Othello 1%

1l

- « . little shall T grace my cause

In speaking for myself. (1.3.88-89)

EHIEE LTHDERMLABEEIT 50 & 2T
ZA®D 'my cause’ MHEMPT AT Do HER
Brabantio DB WITOFBAKTH - & &
it h, Wi ‘lost cause’” LinoTLE 5,
Z1C Othello o FxD 0B B3 5 cause
BRELELNHOR LI &t Jlh B
Brabantio 2%, AZHE LI DL DOKE D B
Kb KRE2F BRI, L—REORBER RN
% & Othello 1% ‘My life upon her faith!’
(1.3.290) &MU B EQOHCILGEERT TS,
L DOFTRE, BRED D HEREEBRToE NS
X b, Fhpt Othello m¥Fri-ir cause, HE
HELTD cause Rk ol ERRTHDE
Ihise

Lrl, BLETERFETHLVI I LaRT
I lago DFEZETCTLE o &\ 5 EBRTIE
Othello DWREIXSEBNED vTce £D T & BF
Othello @ ‘“tragic error’ %2 & T BHBEH D \»
57, B (Liebestod) DYFED RN LT,
BT rERLOHEFLFET—o0ELELT, &
hWelhi 5 e TansiedLciiss &7
Bo LrL, ZOIEEITIE, —Ooriko3liz,
7 e ADFIEF THE LICHROBRELHIEE L
TH#E L, Othello o3HiL Tago O FIic 5
Fhh, ThE—orirnD X 5%,

Wi 5 ‘the temptation scene’, I8 8] @
%1 ¢, lago 2 BEATRFERETWBHEE O
B ie Othello ik

Nor from mine own weak merits will I
draw

The smallest fear or doubt of her revolt,

For she had eyes and chose me. No, Iago,

T'll see before I doubt; when I doubt, prove;

And on the proof, there is no more but
this :

159



RERIEIAERE #4655 (1991

Away at once with love or jealousyl

(8.3.189-194)

LR RERC L R EEARNCHED IR Y
HIHET B2, Lok Ai lago 2 TH b
WEORERE LA T,

- < If T do prove her a haggard,

I'd whistle her off and let her down the
wind

To prey at fortune. (3.3.262-265).

EHRIIL D, Tehifrhic, Sho v it
HRENE ST ETULd ] (3.3.260-270) &
WO BB RER TR, 2L ) TR R
5, i LB, lago 1%, cause o fF
Ple UTRAECEF e Teofic s & ¥ CYEAD
LTLESRDTINL] £ 5 oL B &K,
Cassio DEEEHTHH00, I ErAR
NV AFDZ ERE R LT Desdemona AR
F% Othello HEFE &R, TAEH#EOE 2
THLED,

Desdemona o EFiICGE2EITS &5 = a8
Othello @ cause TF - lL T4, kD #%
BENEELLWEEDLLVWHOTH 2 L E T
TR, SERMCCOBERYERET 5 o L it
Othello @ cause Lir oD THB, Lis L,
Othello ¥ & - T, Desdemona o E.{e FE4 fE
T2 & X bix, Desdemona 4L+ 2 L of
2, BROTERDLLThHIEAH i 2 L o Des-
demona 2 ~VhFERS TN T & % 2
b, [EAHE] OBET, bIXPR-OL M 23
oo EBWIAAR Othello 1k Tago & B7%E %
DFXTERDBOEN, TO°h L ITEHK
BT 5,

oTHELLO Get me some poison, Iago, this
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night. I'll not expostulate with her,
lest her body and beauty unprovide my
mind again-this night, Tago.

1a60 Do it not with poison;strangle her
in her bed, even the bed she hath con-
taminated.

oTHELLO Good, good! The justice of it
pleases ; very good |

1860 And for Cassio, let me be his un-
dertaker. You shall hear more by
midnight.

oTHELLO Excellent good!

(4. 1.192~-200)

‘good’ 2ME D E I B D1, Othello 23 HRI%#E
HEL, FERHHCEL TN ERRT, &
WX EAEEVWHEHNETWS Z ERRTE
S5RENEL 5, Tk, lago BEKEL T
BHOREYEDTX-X 51c, Othello 4K
cause % L <1t ‘justice’ #E T, Des-
demona DEL XBRPFLEHOEE1E LR
2, LBAOLEHETRERRSNETHAS 5,
[Fh#3 'to cheer himself up’ &\WW5F #E
=V %y bABWTERIC o ot, FixHpsE
Byl 5 A5, #E AN EEE b X
S THORELEABCRE X 5 &, [EFIET
Th, W5 L5 RERTHWTED, FCED
NOBABAPEELTE >TSS, LHLIo
S, Thlie, o X 5 i Othello A%
Desdemona WiFEOEEZED L 5L L TChDH B
HEEbIEHL, chy THET) M&o0 5]
LW REBNTH IWEBbLRD, £5 LichE
B, ok TH5 0% Th 30N bo

Now do I see 'tis true. Look here, Iago,
All my fond love thus do I blow to heav-
en ;

"Tis gone.



Othello Nfa—1E% X iz cause DHERI—

Arise, black vengeance, from thy hollow
cell!

Yield up, O love, thy crown and hearted
throne

To tyrannous hate!Swell, bosom, with thy
fraught,

For 'tis of aspics’ tongues.

(8.8.445-451)

ZDFTANBERL (RYT 4 v 7 DWOETN
Wil Bax L E e X, HD, BTDYE
HBECHDEE ST LE oz L il.8 farewell
speech’ LT%, Desdermona OZREEIL YL TH
i\ & DORREY B IEE L TOn5 S 5383
Tigd, F3EWTB- L oT (B LIk
lago @2 5 FhEah ), LEB-IILE, BE
PRPTIOREALOHEH T THWENIREL 5,
5 LEBEBRBR I TLIBERETHS 5,

F O E T, Desdemona 1= A 2 » € ‘Hand-
kerchief’ LESHEUTHDS, BEEXFETE
AR, BL hWBRELPILVEELROE
B OO AL e L ATWA X5 ICB L %0

4

B0 chmoEEYE -, ERED, 17
7] (5.1.34) LT - TEH L Othello ik
Boteh, BEOBTESL TL BRIEPRHRT
DEbo T BARTHIEIFA 2 I L &
‘calm’ &\ 5B T, Flzi¥ ‘strangely calm’
EWSRARERETVRTZENRE W) FED
EEI DA 70— LTCHI¥EDer A » 7
Othello, #o# 0 ‘Othello Furens0 L Hiv5
NREFEED Othello & ORI —FED LM 7 &
h. #3 o Othello #RPRIHTWBH & &K
FTRETHD 51 LHIXFETH ik /o cause
IR E Do

It is the cause, itis the cause, my soul:

Let me not name it to you, you chaste
stars.

It is the cause. Yet I'll not shed her
blood,

Nor scar that whiter skin of hers than
SNOW

And smooth as monumental alabaster——

Yet she must die, else she'll betray more
men. (5.1.1-6)

HIE LD 3 {T0HDOBIRNIBERTH 2 7o),
TERECBIEA RHBEEZE & T\ 5, Vario-
rum PROREEZ X - T ‘perplexity’’e L &ir X
T3 EERMEY ‘ambiguity’ L LTHEER
&b ipd ok, kb Willlam Empson @
g A 5%, Winifred M. T. Nowottny 1k X
BICEEN I ERY LT, BeABNRICESY 458
BICE LD, T T TRE] 28D TRTHE
#FXNn Tk b, Othello NEOFTHK & HI-1H4
EWE ISERHLLTWB EPL B, ¥z John
Money % HefE & LT OE» bOHERL, =
T h = cause BEEWTDHD,
LEAEICLE 2 TR TR TR TH D,
‘no cause’ LB LEIC & T, TAR=D
Ko, 30 THE ARY] (deceptive) fE&v 54,
wFhicek, Lo 3SFehiss/ r—C
DNTTOD T ENELB LB hbhbe LD
—2x, V7 vAvEhs Itis the cause’ 1%
ERCERTHEN, OBV BEEFEL
T1, FEREMzizd Uikbnk, EBHEAE
7o\ ~C Othello 282 Twa X3 IEL b R
BT LTHBe bH—2lF, EDVT7VIVYDA
b, Yet EVEINTWAHI LR EI-T
Othello iz Z THHNSCEWH» ¥, MES
FHIHICHELTWARZ ENETERID &5
C L ChDo BDEILOWT Empson 1%, XE
CRE » T SCHETRD X 5 HACHB LTV 5o

It=my soul
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REFREHIASI0E

© e MEO MBS LR TN L 5T
BN, LR TR TR SR T B, F
hEUROZ L & UORTER, €050 D
ERDBHEEL LT b3 En, Fhetiis
LI EBHLCNS, BERdskiEesh
E—HTBIORBEL IS EBHLTS, B
DODFTEREHL bhES b DL L5 &
BHLTWSDTH B, .

FBOP cause BE X, FhiBOCHE S &
Twb Othello DEHEHL & ¥, RAIT &
LT#, cause 2EY EIFbhd & BT %, %
$ %% Desdemona #ESECH 5 HLHE it 41
S TWBnb, ho cause W ERTBDIL Y
RTHBo LirL, FhIEF TR EE 5 Th%bo
Thiz, TOWiiE cause BWED S DIED -
TLBX5Bbhbe ZOAE—FREARD
SESOEERHRORE SEFTLON, Th
EDHE AR ATIEYSLL B TELIC B X 7
DHEWS KT, BRAOTE b BRI E A
RTWB, FhEVBEES2TEL TR,
| ¥¥z T Othello AEBETAHBEICOW T
BERLTHEREBERE S %, £huk, coTo
BSOS, Othello 2% Tago BB IhCTHT
%7 Tago WA ER L W5 DT H %, R.S.
Whitetx, Othello 343k I'E#&M (coinci-
dence) ® {8 UT\~7e#t, lago Wt BEEK X -
THB LR DL L, Mcause’ 1% Tago 7 b
EAKETHB] L\ 55, % John Bayley
%, Othello o cause %1% Tago e B4 D1
% ‘rationalize’ 3% L0, kyplF, R b
T INETE e X d eI E - BREY 5
HA5] & Othello 3 b =0 % 4 L Iago 73
BV 7o, Othello % 5E44C B A D RHBEICE| &34
ARTER > TCEEDEORRT %A 5, v
e BFhE, Axlust % love &=\, Yealous
fury” % ‘justice’ &L #% 5% L5 Tago
BRYEEL T BN BE, LB~NBY, b
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#4678 (1991) -
LOFELD, MELETEOWTELTNT,
LT Tago §91 2 — oD ABK o TWB LIXE
DTN DRED, TR LU THEE LAV,
Othello 2\ 2 & b 4mv iy, B W © B 1
END 5Bt L TC&R L, Desdemona &
BEHEx 5ED L5 bDEBLIELTHR
BEN7eh 5 5 2%, Othello pid% (B4 © B
LEx, R lago »bEDTEEE WS X
5 BRI HERENTUTWE 56 Fin, Tago
DERE L THEDTHDOREL TV B
EHEEL LTS, ZOEEHE Othello © BB
FTHLREFDLULED DT 2o H 218
lust AEICH - CTEIE love L4 RIE A T
WHOMR, EERELELTH, EFRRLATZO
THTHEDT Lich, BEODEBREE LD
Lir\se Tago @ X 5 7 reductive 78 B9 4 3
REETBELENTED, [BRERTFOLOH
ST E ] L) X5 mBEEEN AT
B, revF o 7 RBEROTVFT—EEL
TR S FEELE) B+ Tago #% AL
lust % love EPATHWEDREEELZTNBT &
LD TH B Roderigo 2 & &y, BiF
A BETEL, Eregdioend x, Desde-
mona % U & Othello wfi&x s ticsbhl,
Othello @ LTk, AR Bk BE2ENT,
BERE- LT\ L BERRL BN, L
2L, ANIBERCH Bl IERREREn L,
Othello MIEM{LORBICELTAHEA S EWS
Iy iy, Tago X o TIREE X R Tk
#24v, Desdemona OFFZEs ‘foul’ .(4.1.189)
HEXEON, HEITROILDICLNRELGD
X 5 ARAEIE LTt B8 0BHE CRE
SO AT ALY, BT BE LI,
B bivde Othello @icdic & AMRMAR W &
ETHTB, LB L TH-T, HEY EDD
O TR - o
“Tago DEREAL 5 DIF2iE b, Othello. 7%
P2 B BRIENRS, H%\ ik Desdemona



Othello a—{FR S Itz cause DIRR—

WARERIES M » Othello L##E L, Cassio
EFLDBRREELR L EBIRTICE EE -
TWwbo DFY, LTHREIBSIVE 2HIT
K5 FEHE - BEBOBEH T DTH Do
e, TEDOPLOBERGLHEILEE L X v
(BB infcic S 2 BY 207 b, Ehicd
BEhhigeoeinb] 41.187) LwiRET
HY, POV EAOKTICRBEINEDELT
AR Thd X tBbitdoe

Zhic s L, Othello o 8 o Tk, Me-
Elroy ®E 5 X 51, Desdemona & D BHFRIC
B35 R T; cause &, KT - HROEEH 7o
cause. & DRI G/ Tn o T %18, ¥
Othello 23 EWE B LT\WB DI, e LA HWE
ELTo cause gTHDH, Ziuk lago wh &
BERTCD O TR e BODITHIERTHS
TR, ThIRTeEd, TORBELEREYEL
T %, Goldman 0 EFERMHE b hif ‘the cause
of his cause®%#->THBDT &H %o [TNT
DEEE, [EHRAE] CloTHEET 5] 2L
WEESEREESL L OT e —TE LI,
Othello 78 L B&w & » T Desdemona
DEOEFOELIEI L, thi b s

[TFs%] OWELEET S h 5, Graham Brad-

shaw & I h (¥ ‘human need to endow life
with significance % R3FETH B,

Othello ® cause i Jago ®Fh L Y kT
DB HDTHBL L EIDb D ThBo 7,
UL, b Ehik, F 5 % hi¥ ‘shaped
causes H 5\t ‘laboured’ causes 't \~ 5 Eigk
ERACEZTIITEDI o FRIRIRE R DIE
5 5%

%Gﬁﬁkﬁbfﬁﬁﬁ%ﬁE?% EIXIE
ETEBDTHD 50 O EEVHBIL - T
RBIHEBbhb, BEREE IR TS &\
5 LB LTELHA, Othello 2315 x
hﬁ&ﬁth%ﬁiwuhKﬁLﬁﬂ%ﬁﬁ%
M E5ETBOLRIEUKRDD &, HOIIBIC

Moo TRABRDDRETHS 5 b
bh@éﬁﬁﬁ%%h@@ﬁ #@%E&ﬁ%
T, HSEEE LTk ) FRIN T E S
Hbo ELTHRBERE Y ==X, I DKHE
EEhicl W  BEOLDES, BHLE% L
THBPEANHEB IR0 5 BRI ST
wh, HEEERELTLEY, LWoils Lk
Tikig b ‘cause’ 3% 5 L YFOBEIX R
LTwikkdvwbhd®2, 084, HED Bk
BaTHBHo ML SThs Cinthio DHIE Ox
ABD X5k, PR BRI CERRL, £
DETOEACIIEE TS, LWHBEDH %,
The Winter's Tale © Leontes D#4, EEIC
B AMIEL 5 RERY b - TERANCH
Lico %7z The Maid's Tragedy Oja‘e Amintor
D X5, FECHNENZ > TR R4
BEDIIRBDRELELLD, LEHNEETY
BHELEVIDTHELDL S ET5L 5 e
3B 5o

Othello DAY, Desdemona % i3 %
T EDEEMEZ D “C%x_, T BB
BOORTEREDTHBo BLDTFBILAT
ELWT B

But they are cruel tears this SOrrow’ s
heavenly— ‘

It strikes where it doth 10l76. (11, 21-22)

E“‘xﬁ‘i L7z Desdemona 12 %, HADE 5\
5u%%%ofgkﬁ&t@ﬁ%hwa%x5a
%75‘< o

Thou dost stone my heart,
‘And mak’st me call what I intend to do
- A murder, which I thought a sacrifice.
(11. 63-65)

CEBROWIFERAR SN TS LW 3Rk LT
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REREPASEILE #4655 (1991)

¥, &3 L Othello »IFM{baVcHillE T 1
CHOHTHD LIX V2S5 b o &R
WESUMNEREE H Bbhitbe ThThes
H5IARZVBDOBKRLbhB ETHbIE, *
N, T3 bEEOLEN b LV S RBESE
DHDPBELNENS Z ETRENDIES 5 hy,
- VA 7 AETRRED BREF B OVWTES
BoThHNRTHD L, Ee@m@EIhich, X
NicEITHE, S LI ERTELH AN D
2B, Othello ® X 5 whifed5 - LDFsE
COWTHDTHE L THRICY T B AT
et filiiiic Leontes OF4 L, BBEOIEMC
EEThH2ELOMERD o7& LTAR R
UKD [EFE] L LTW50TH-T, Fk
HBOEXAHBR IR T BhIF T 7k o
Titus Andronicus V2854 % B 7% Saturninus,
BB King Lear © Albany 4% (38R &%
b LRRR) 7 EDHRE, TEEERSN
fEADFEh - TIHRD T, TEEEHLHTIRMA
PETHBEIZEZ bh T, ¥ Cym-
beline © Posthumus 132X b #F 3 & b T
ERREELIEBE LR, ERPREDAWE
%, EHEE L CEECRELGT 5. LL, &
WOBCTEHLE & » CTHEERZE - CE DO
AVAFERBE, TH5W5 T ETERRLTS
ToD TR, HoFo AZERERIR T ER S
TWiEA 5L, BESGEEILET, BN
wic (Just) FEOLETEIVWOr, L#ER
BZLT Bx (BELIE), LA 5Lk
HUEFHBOELEEHHEL T X5 18H% 5,
MDY RAORYUMS EES & B L
fel LTH, &5 LRl eer T X4
L35 LWL » 5 5, Othello 12 X % F¥44k
DRAVBEAIC Lo L Y L &Fhug, Fhil,
FBEDOHBOEYLE NS DA, AP\
WMELEI DO TH T, BRI ILTHX% b
DT, &Y= Z7AETHELBRU TN
DBHTED D E D, 2% D Othello Dk E A
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i vbiid b0k, RRCIHEEERRDH
HLZOLOOHE ATEET S 0Tkt
55 o TREENZIZ] &5 - % @ %, Othello
DEEAMER LI TLE S CE2WTE,
Yad 7 AT OMUORFRCIFTNER L DD
LR BTH B Affrcix, Othello 23K
CTWw5 Desdemona IWESAT 5 2, = hix
Norman Sanders ©E#ELRE b T [ELoR
EOWTHDHFTHEL TS Z ELE Shity
AN ENRIG EBRUBNWT, L0 cause
W E AR Y52 B RETERCL - T
W5 LEEIIE 2 BB, L LERIEDLD,
Teb 2 BB LR ENE CHEELTAD
TRWELTH, TEEDEWS, 3K, Rl
#WHG7n cause MCEHLE T BB/ MB L T
AT, Othello DFERINEN BB LEZ BILde M
2T, ThR&l OFEBRRAESTns s
BEADH o T BIedE, TEOHEKTELX
iz cause ThHH EDHELFHODTHD, &K
&%, HCEHDBLLD LD & T5 AT,
FRECTHLIXTOENEE W2 ED, LWhkfE
5WbDTHD 5Bk ABTE, LWL,
EEbhBENDHBo

5

Desdemona =3\ Td, cause ki~ 3 5B
ThPRELTESIIERE TH 5, Othello D%,
i, O LUEET Cassio it T Des-
demona % ‘Thy solicitor shall rather die”
Than give thy dause away.’ (3.3.27-28) &
RO%ED, =@ cause 114 DEED HEHH»
BB EH5 LI 6 BICHE LT, [(REA
ELTRGEED) 1 E\WSEBEDEKRTS
A5, FRCEBRTAEWS (FEEL5Lo
Frl g D)o FLTAVIFERES LIF o
X 3 o B Bmilia 235, RO % T
FhiERVL O, LE 5 & ‘Alas the day,
I never gave him cause.’ (8.4.152) &Hd %0



Othello /Nep—{F X i causeé DIER—

Desdemona 137D E\WTH L TEBHT
e, TLAKEBRTH D, TERTORI
BEDOWTOHLEECR X, 7 v ARETT
BLEEHETHCLERE, WhIELOEE S
Dps cause & LicFO cause Bk, $5 ¥ 7o
WHETHDR DO THS. iz, ROBWRD
1275 C, Ophelia © & & REIRMET D o #:
IrHEE» I Tuviolye Othello 23 v o % B
FHEWHDEHFLT Cassio DFEOFERED,
TOMEDLEFCOWTHFL T 5 &b Hh B,
‘T'faith, you are to blame.’ (8.4.92) &\ 3
EWHhT5B, Fi Othello s T ‘strum-
pet’ LHEE ENicEL ‘By heaven, you do me
wrong.’ (4.2.80) EHiEEL LT\ 5.

Ho07*e Cassio D{REF L5 cause 1T
BT S EWH T &, ki & o T Othello
RIS LD L ERABDTH DA, Eole
Othello D74 F VT4 T4 B2FELABR K - o
B, Desdemona % cause 13 LCHL% BBEE 13,
Othello LixXMEITH %o Othello % [BH |
Lic B A D UEP 7Ry, ‘And he's indicted
falsely.” (3.4.148) LEFRADHME#Eh> > H
IR R T H5D Wik ‘brothel scene’ TIEHF
P ZNCREE, BB L SIMMTTHR, £
DT “Tis meet I should be used so,
very meet!’ (4.2.106), HMIA% LT A %
55k, & EESHRCEURL L Ch, Othello %
HDB T LiX Lo ARIT Othello B #T &
IicEsz % ‘I have not deserved this.’ (4. 1.
231) EHAETHHDOD, HOTWREATD 5
ZEEDET, XEEL, XFE® v faith ©&
% JF 7013 Desdemona DFHTH -0

Desdemona @ cause X 43 380 o
57:] OHBET, Emilia o rh g sh 2%
T—BHLMCEh T\ %, Emilia 13 ‘They
are not ever jealous for the cause, /But
jealous for they're jealous.’ (3.4.154-155)
LHERBGREBETH L 575 F7 2% FT5

Licfemn X d B0, lago OFELAom b L
Vs, 5857 cause BEHET S, T2 o b2
KETHED, BFLLTHRIV] LW HEHF
B¢, Desdemona 23, AEDFRER AT
EEHDHLOES S ERERS £, Emilia i3,
LRESNDARERH o L3 Th, Bog
BRRY e oteh, BRROFEERTH LR
DL NE LT HEDN, OB -TH
EEDLDIX Ui, EREMOERBERET %,
Tago »% ‘wife for wife’ (2.1.280) £ E -k
51, Bmilia 11 ‘wrong for wrong’ & FEEL
TWadZ ekt d, Chil koo xmEBUT,
BB IROEHmE V250 BORIER%E
B 5o THARERZ L TE X\ & Desdemona
DBEIDEHLT, WRHANT, EWi5Dhh
Ednl, EREI DL, ERVRESD L
DTHNE, BOOFOBENLEIWTHTE
A7, E\W50%, EBBED Desdemona i &
> CHER L S D TH B DI LT, Emilia 1o
Eh¥hidh  ETHINR O, BELFET
{TCHEZ T3, _
Emilia 0E#ERRERL, o4k
DEOEHECHRINTVS X HRBEbhb, £
g T Desdemona @~V i FhRiC I
LTWia BHIBAEE LT Wb KB E
ST E S Z BBIFTED, BOREELM-TEh
R BT, TodRCHIh TRART

258 %o

So come my soul to bliss, as I speak
true ;
- 8o speaking as I think, I die, I die.
(5. 2. 248-249)

NERFERIP LIS, AU EHE LTI AT
PR OENBRERTFTET ISR, &\ 5D,
Wi diEmilia B L, FHEEHITE & v 2
o T NIF7n < Bmilia, @ cause it o Ty
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BDE, _

STTEA~RBH, B0 Emilia oo K £
i HWC ‘willow scene’ 2% < ¢ % Des-
demona D¥ Y &1L Z 5 THB,

Good night, good night. God me stich uses
send,

Not to pick from bad, but by bad‘mendl
 (4.3.100-101).

(BT %) OEYELEE, 53|03 Othello
73, ‘Farewell, farewell! L& . T Iago i \»
ST ABIER BRI ETHRVE LTS, ik
DB BREBRRTEBIShBY, £ TED
L3N % & & X » T, Desdemona %
Emilia ©E#iEg50 cause Hx BHECEEL T
Wh XS EbIG, HhDELF ‘willow
song’ @ AT\ & ¥, ‘Let nobody blame
him ; his scorn I prove—— (11.49) £\ 5
C LB, o

REUBEHRZH D il bREER EBDENENS
Ok Tago WELENIEBOBEE WS & LItk
B5o ¥R ABDEIHTO “HOR/ED” T
3, Tago ik MEYLCC, HELTETY, 1t
T Lo BATHEPR] (2.1.149-150) &5 X 3
TR OMIRIEENE, DE BRVWENR I B
T LS DR, EOBEREDOHMLE bl &
LT, EXES W3 FEEE = % Desdemona @
ﬁo?ﬁﬁ%ﬁ'@é@o‘/‘co jc%%&)@i%“é Desdemona
1% Othello REHBHES L LTCWB & % 41
Bo BLIERREZ AIEELIT, Thixhn
Tek 8k Uiz o & %21, ‘That death’s unnatural
that kills for loving.’ (1.42) &5 K2 &%
MEFRR, BF DTS, [y B (banish) |
TEELTLhB X5k, Othello DELET,
ZE TIREZA L) AR @Eino
(83:83.264) TEI LT hB kB, BE T
B L LERDBELL, RS LFRITHS
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SEEFELIT, ¥FRLTHAERLODL bhix
M, ROFLINBo £ L TR Br
JE L C, ‘A guiltless death I die’ & Emilia
CERZ B, EhodEEntHErhs &

Nobody ; I myself. Farewell.
Commend me to my kind lord: O fare-
well | (11. 125-126)

L BEM s B Walter C. Foreman D45 X
5, TRBZLESCHIDIEVWAEVWHATR 5 L
BEZB]BDTHB, BLEHCRL AR
DEVIED, FIEd [525) FThro
BREND ' ' s
Othello 1% Desdemona DT AE ;s &
LwTo cause W LAXTA, BEIbhick &
CRErP4EE, FOMFETEbORTEOL
% cause & LD THolee RIXHETEZ &
% cause & Uiz Desdemona (%, 2@ HF T
XoTbhic ERED 5 B Eh, TRl
FE catse wHokbIFEN, VbiEE hE
WET 5, B0 cause BT HEF O cause
TR LD THD, Lear EpdE4 L Cordelia
KEP-T, $FLCIEERLLEBLNE WD
n2ih5s, & DU, ‘No cause,
no cause.’ LU Te FhiTd 1T, Desde-
mona & X B EHO, B L% 5HBOT
FLR BB bR T B, hric® cause HIED %
Lics, dhie®e cause DRBEMELIFBES 5 &
FBE, &I — DD TR HBIERT Do
BRI T o 78, Cassio B oW TERLTH o
Desdemcna [@4$, Cassiod, ‘Dear general, I
never ‘gave you.'a cause” (5.2.296) &FHHT
B2, THLEFRLRTIE T, ¥l o ladies
man’ IAERBELEINSE T, Emila 0k
Il cause HEAITIETA T Bo £
5\ 5 #pk-¢ Cassio 1%, © OIEROHCEEL
BE LR LoD, REMCIEEEED BRSO
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BBIME B AM E LCHRRT S &
%X 5o ‘ '

#® v

x D cause WOBELBTIUE, R O-
thello p#E@N: ‘shaped’ causes DIEEIE %
X 5, Robert B, Heilman ¥, Othello 2AH4
DT AFYT 4 7 4 CHTBRERFCH > TH
n,. ‘posit_ionall assurance’ & HirH N & f >
BE@lC LB T 5 L& 5% Bayley %
Othello s\¥yEi%izo% b S & % & & (deci-
swenes_s) R BHP 2T ‘cause and reason’
HVET B & % % 5%, Goldman 13, Othello
M=F VT 4 YALEREBTLRBATESD,
ERLEr ) A VEETH B C ERERLT,
P ETTE BT T &= A B (self-con-
structor) ® & 5 I EFHAI A2, £ A 7 Othello
7 cause kb BE, BEERDT, H b¥%
HOEHONRGE, RUE, RicbhicEHER
TR WL BT 5 WE, B, ARETA
B bREL, cause REDTY DR,
LEEWET B ELTECIE, fiic bR AR
DOEBICAT 5RO K 2 4 5, Bradshaw
DEHERAMY B L [HEH W © 17 %] (acts of
vﬂﬁm)m%?%v14ﬂxﬁ7mﬁﬁmﬁ%
e %? Xy Bbhbe Hamlet PITO ‘cause’

%ﬁ%%%,#o%h%ﬁﬁf%?kbtkﬁ
@%wz?mm(mmm@%hm B o
cause % {Eh EIFT, @%L— Fg® TEH
DD%@&HJ&E5D®®mmaKﬁ#QT
Tt is too late’ L B 22T/ EER KT
——CRETHLTLE SRERIE % B, cause
RREE L, MESTE Lc.LciTETs LA,
AHELTOBERE B BB BR LTS &
DT E B2, RS E O AR BRI & (R
DLICBAILAROIEL S, £ORS L SR FE

TR Do, UL, BT REY L

% [Egen, mEERRN] L LT, &L
BRI TH300% Uit
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